
Artist Note
The View-Master was originally marketed in 1939 as a way for viewers to 
enjoy stereograms of colorful and picturesque tourist attractions. The allure 
of the stereogram was the illusion of depth created to make an image 3D. 

View-Master technology allowed tourists to revisit the sensation of visiting 
a favourite destination, or to experience a place without necessarily having 
visited it. I am giving viewers the sensation of visiting a time or a place that 
is out of reach. 

Similar to a museum display, viewers are drawn in to these tiny moments 
and invited to experience them as silent observers. Critic Susan Stewart 
notes that “the atmosphere in a diorama is charged; mood and time are 
crystallized, and the viewer is given the extraordinary opportunity to step 
outside of his or her time and place to view life.” 

And, unlike the nature of memories that enter our minds and in a flash are 
gone, participants are invited to spend as much time as they like with each 
image before moving on to the next. 

Joi Arcand’s photo-based installation questions the authenticity and 
truth of the simulacrum of Indigenous identity in images found in consumer 
items of popular culture and personal family photos and memorabilia that 
conditioned her childhood. The photographic image, after all, is a copy of an 
original moment only, void of its entire context, while others are constructed 
as complete fictions or staged half-truths.

A repetitive simulacrum can 
become the substitute for the 
“real” image or experience, such 
as mass-produced romantic 
images of Indians of the late 
1800s to mid 1900s, that were 
inspired by nostalgia of a loss 
of homelands and the desire to 
reconnect with nature that was 
vicariously lived out through the 
identity of the “Indian.” 

The nostalgic simulacrum 
searches for a connection to 
the past, often as an idealized 

perception of an unrealistic past, now used to recover origin within the mind. 

Arcand’s exploration of identity and family history seeks the authentic truth 
of her lived experiences of being mixed race of nêhiyaw (Cree) and German 
heritage and growing up on a farm on Muskeg Lake Cree Nation. 

However, Arcand purposefully disrupts the lens of nostalgia through the 
reconstruction of collaged memory in the contextual setting amongst 
family, home and land, in the form of miniature reconstructions that can be 
described as a diorama, or doll house, or fantastical farmhouse settings.

Unique to her aesthetic is the use of retro images and objects collected 
from her personal memorabilia, such as photos, toys or found objects that 
have influenced the shaping of her own identity. Arcand juxtaposes these 
multi-media dioramas with vintage images of Indians of North America seen 
through slide discs in a View-Master stereo photo lens. 

Arcand’s artistic strategy goes beyond a counter-narrative to stereotypes, or 
the supplanting of one romantic image with another; rather it is the exposure 
of truths that contribute to a growth of identity discourse. 

- Mary Longman   sfgsf



Arcand Bio

Joi T. Arcand is a photo-based artist who was raised in her home community of 
Muskeg Lake Cree Nation, Saskatchewan, and now lives in Ottawa. She received 
her Bachelor of Fine Arts degree with Great Distinction from the University of 
Saskatchewan in 2005. 

Arcand has served as chair of the board of directors for PAVED Arts in Saskatoon 
and was the co-founder of the Red Shift Gallery, a contemporary Aboriginal art 
gallery in Saskatoon. She was the founder and editor of kimiwan ‘zine, a quarterly 
Indigenous arts publication. 

Arcand’s work has been exhibited at Gallery 101 in Ottawa, York Quay Gallery in 
Toronto, PAVED Arts in Saskatoon, grunt gallery in Vancouver, and published in 
Black Flash Magazine.

Longman Bio  

Mary Longman (Aski-Piyesiwiskwew) was born in Fort Qu’Appelle and is a 
Saulteaux band member of Gordon First Nation.  

An established artist who has exhibited nationally and internationally for nearly 
three decades, Longman’s artistic genres are sculpture/installation, drawing, digital 
media and book illustration. Public works include a permanent bronze sculpture 
installation Ancestors Rising at the McKenzie Art Gallery (2006), Regina, SK; and 
the billboard project Warrior Woman: Stop the Silence!! (2014), at the AKA Gallery, 
Saskatoon, SK. 

Longman holds a Masters in Fine Art (MFA) from the Nova Scotia College of Art 
and Design (1993) and a Ph.D. in Art Education from the University of Victoria 
(2006). She is currently an Associate Professor in Art & Art History at the University 
of Saskatchewan. JOI T. ARCAND 
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